e 2 point in motion

&l"-”-‘l"

» a series of adjacent points

-

* a connection between points *

Lines can be a/ynam/c and have connective pocoer.
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L/ne, Or/‘enz‘az( [on and ConZ‘/‘hé(/Z‘y

et
l
e —

B Horizontal C Vertical D Continuous
curve

e

Orierdation réf’ers Zo the line s position. Diagqonal and car‘//ng /ines

are the rost dynam/c/ eherjez‘/c.
Direction refers Zo the implied movement of a line. Line a)el:g/[f
(hickness) is wsed to suqqest direction. For example, 2hicker lines
54{&9&5{ Forward motion and 5/7/-//7(/}73 54(&9&555 ineoard motion.

Alberto Giacometdi, Annette, 1954, penci/ on y2

el
And Annette, 196, rixed media

A madch beteeen line ?acz/iz‘y and expressive indent 15 very important.
Yere the ?aic% f SCI‘QZ‘C/@/, sérz‘ lines 5&(39355 arxiety.
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& ;

462/‘0/7 5/(/ez‘c/7;;5 , A)a/t ‘D/\Sney, 1

More f1eid lines Saﬂge5z‘ mcNement and energy.

Were the para//e/ /ihes
Swuqqest very different
fee /h35 and 1deas. 7718
line on the left is
strong and sSolid. The
one of the rlg/ﬂ‘ /s
agtaled and in pieces.
e reliqiows reference
of the tit/le Aints at a
Spirtua/ Mean/:?ﬁ Zo
Zhe p/ede. The idea is
thald there /s Spiriz‘aa/
5Z‘ran3Z‘/7 in the same
space with liiman
/’ragz‘//z‘y.

Barnettd Necomann, Stations
of the Cross, 7The First
Station. 1955, Oi/ on Cawas

TR TR N

% il g
E————. T w_-;‘"‘ "; - T
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Aotual Line: describes complex forrs as they are

T il v ] AASY
s e L

: ) i '{_ b,
a2 S RPN | a2 il
Leonardo da Vinci, The Universal Man, 1490 and dracoings from s notebooks on anad ory

R vt . "
- Pt s AN deat

Contowr Line:
describes JMSZ‘ Zhe
inside and owtside of
a cSLAé/eclf.

Covtour a//‘dtdl}g\f USe
lines o credle Just Zhe
outer S/ngpe of the \
SL(éjecZ‘. Finish li
inish line
777<sy can be one Sl‘ng/e
line //,ée this a//‘aa)fng.

A
Starting line
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Contour dracwings can also use many lines to create
these inner and owler 5/7@985 thal exist in the SL(éj‘eCLZ‘
as a whole and in its detals like 2HS one.
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Contour
c//‘aa.)/nﬂs can
be black and
white like
Zhrs.

AT i/, liamson )
charcoal on

paper
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And 2hey can
alSo exist in
color and even
be Zhe way
Chat
Somez‘/w‘/zﬂ I~
panted, not
just draeon.
Tt's all about
the style of
2he line work
no matter he
medicn.

AT tilliamson,
ink on paper

Gesture Drawbgs
wuse lines o capture
action rather than an
ancadorical detall.
I¢'s all about chad
the 5&14/}362‘ s a/o/ng
not depicting in detar/
whdat the saé/’eci /s,
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Henri Matisse,
'y eSf/‘nﬁ Face )
ink on paper,
1951

H-mMmaTLSSE S/

Like contour c/rcza)fngé y 3&5#&0\9 c/raw/ngé can be very complex and involve
lots of line or can be very 5/,;1/9/3 [ike the the /‘Maje above. The Fecer
Che number of lines, the more important each one is. Placerent,
contour, and weight play a big part in getting the gesture across to a

Viewer.

Pieces can be complex
and combine both
esture and contour
/ife 2His one.

Kayra Aslan, rixed media
Cnecosprint, tape, charcoal,
tracing paper, plastic lable)
e

YoM

OVIN
surwediwo Supams jt
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Organn'zcz‘iona/ lines are very important Zo dracoing and
pa/’nz‘z‘n\g. 777e,y are a Skeleton on which a more complex
/maﬁe can be beilt.

~ EYES ARE AS FAR APART AS NOSTRILS
Bodies Aave
Specific
/vroporf/'oné — —
and cohen ___)@ EYES: RIGHT SMACK IN THE MIDDLE OF THE HEAD
those EARS: RIGHT BETWEEN THE EYES AND THE NOSE
proportions /
cren'? D NOSE: HALF WAY BETWEEN THE EYES AND THE CHIN
\
followed, )
feo/p/e S — MOUTH: HALF WAY BETWEEN NOSE AND THE CHIN
\
don ¢ ook TN
as we DONT FORGET ABOUT THE CHIN/
intend.

Organ/zaz‘fona/ /ines can
often be Seen in
c//‘d/—c.)l‘fg\s wrti! 2he
atist removes thent or
wUSes other media 2o
cover them. These lines
are SZil/ presest in howw
we Vietw the piece.

If you look back
2he dracoings of Mickey
Mowtse, you eiill see
Zhe organizaz‘/ona/ lines
in 2he draevings.

/4/‘/‘!‘3:/ Leslie

T he Kl‘///ﬁj Cyc/e #5
Load/nj Pier, 1975,
Oi/ on Cawvas
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Yere you can See where
Zhe orsaandffona/ lines
were as tAIS painting was
Ccreated.

We can a/So See Aoew
these lines reet and
carry the eye tﬁrcwgyé
Zhe pa/‘nz‘frg.

%on‘zonz‘a/ and vertical
lines create stability and
d/agoha/s Ccredte
mVement.

®

Yo we wse line can
be complex, combine
many fec/'}n/?aeé , and
Create shape, depth,
and shadows and
Aighlig/s .

M'c/me/wge/o, Yead of a
Satyr, 1620, pen and ink over
chalk

11/10/14
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Hatching: creating a range of
grays through straight
pardllel lines

Cross %atc/w"g-' creating a
more complex range of gra/s
Cthrough crossing sets of
Straig/t parallel lines

Cross—Cortours: wsed o
Credte even more powerfu/
illusions of three—
d/mensfona//iy. 4(6!‘/5 curved
pardllel lines 2o * map”
Surfuce variation over a

shape.

Lines are not only essertial to ﬂgaraz‘f\/e draa)l‘tgs and pa/‘ni/‘lgs
bed are very important in abstract works Zoo.

2

Wassily
Kandinsky,
CoM/o.Sfifon
\ IIZI, 1923,
Oi/ on Cawas

11/10/14
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Lines are Key in creating
successtul compositions
n pﬁotogrqvhy as well.

g
VA
A,

2‘;‘

A, | .

N&l

Charles Scheeler, Ford Prodeuction
Plarit Portfolio, 1930
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